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JUNE LIST OF RARE BOOKS . Early Printed books 
Including: Reformation, Alchemy, Law, Renaissance Theater, Bibles, Medicine, etc. 

 

THE MAGDEBURG CONFESSION / IMPORTANT DOCUMENT OF THE REFORMATION 

1. AMSDORFF, Nicolaus von.  Bekentnis Unterricht und vermanung der Pfarrhern und Prediger der Christlichen 

Kirchen zu Magdeburgk. Anno 1550. Den 13. Aprilis. Magdeburg: [Durch Michel Lotther], (1550). 4to, [128] pp. 

With woodcut half-page title woodcut (putti holding coat of arms of Magdeburg) and woodcut initials; small 

manuscript note on bottom of title-page; wide margined copy. Later boards. 

$2250 

FIRST EDITION (and only) of the original German text of the Magdeburg Confession ("Confessio 

Magdeburgensis") which was one of the most influential writings against the Augsburg and Leipzig Interims. It was 

signed at the end by Amsdorff and Nikolaus Gallus and six other Magdeburg pastors. Nicolaus von Amsdorff (1483-

1565) had been one of Luther's closest friends and confidants. The Magdeburg preachers wrote to defend their 

rebellion against the Empire, justifying it on the grounds that when the Emperor tried to usurp the free exercise of 

conscience or take away the Word of God, they had no choice but to take up arms against the usurpation. Von 

Amsdorff, the exiled Lutheran Bishop of Naumburg, is listed as the first signer because he was the chief author of 

the tract.  

The Magdeburg Confession (i.e. The Confession, Instruction, and Admonition of the pastors and preachers of 

the Christian congregations of Magdeburg) was an important Lutheran statement of faith composed by nine pastors 

of the city of Magdeburg in 1550 in response to the Augsburg Interim and the imposition of Roman Catholicism. 

The Confession explains why the leaders of the city refused to obey the imperial law, and were prepared to resist its 

implementation with force if necessary. The Magdeburg Confession calls for resistance to political tyranny, and 

argues that the "subordinate powers" in a state, faced with the situation where the "supreme power" is working to 

destroy true religion, may go further than noncooperation with the supreme power and assist the faithful to resist. 

Carter Lindberg  calls it "the first Protestant religious justification of the right of defense against unjust 

higher authorities."  (The European Reformations. p. 199). John Witte notes that Theodore Beza saw the 

Magdeburg Confession as an example of how to respond to political abuse of tyranny, and that it was a 

"major distillation of the most advanced Lutheran resistance theories of the day, which the Calvinist 

tradition absorbed."  (The Reformation of Rights: Law, Religion and Human Rights in Early Modern Calvinism. 

Cambridge University Press. p. 106)  

Also see: Tyranny and Resistance: The Magdeburg Confession and the Lutheran Tradition, (2001) by David M. 

Whitford . 

§ VD 16, A 2333; IA 105.012; Knaake III, no. 83; Jackson no. 308; BM/STC German, p. 585. 

 

BEAUTIFUL SERIES OF FLEMISH BIBLE WOODCUTS 

2. BIBLE: NEW TESTAMENT; ERASMUS, D.  Novum Testamentum. Per D. Erasmum Roterodamum novissimè 

recognitum. Cui praeter elenchum capitum Evangeliorum accesserunt : & disticha quaedam memorialia in totum 

novum instrumentum ad cujuslibet capitis initium, ordine alphabetico. Additis picturis totius Novi Testamenti, 

quibus miracula & visiones exprimuntur. Recens elenchus librorum totius Novi Testamenti, per Cornelium 

Grapheum. Antwerp: (Typis Guilielmi Montani) sub intersignio Rubri Castri, 1540. 12mo, 338 (i.e. 342), [12] 

leaves. With woodcut ornament and 2 woodcut frames on title, woodcut printer's device at end, historiated initials, 

chapter headings printed within woodcut frames and vignette at end with 2 series of text woodcuts (2/3rd page size 

and a smaller version); text printed within simple rules; neat early repairs to where small pieces clipped from blank 

margins of top and bottom of title-page; fine copy.  17th century calf with gilt spine. 
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$5850 

This is the second Antwerp edition published by 

Montanus which is here much enlarged with an 

additional series of woodcuts for the Gospels in 

addition to those that appeared in the undated, 

anonymous edition of 1538 which only illustrated 

the Acts and Revelations. This edition also includes 

ornamental woodcut frames for the chapter 

headings. Montanus' name also appears here for the 

first time in the colophon and the author of the index 

included at the end is now identified to be the 

Antwerp humanist, Cornelius Grapheus (1482ï

1558), who had earlier hosted Albrecht Duerer 

during his visit to that city. Following that visit 

Grapheus would draw the attention of the Inquisition 

(Duerer had gifted him some Luther tracts) which 

led to a period of difficulties. The appearance of his 

name on the title-page coincides with his being 

reinstated as town secretary in 1540. The beautiful 

woodcuts are unsigned but are clearly the work of a master. 

Regarding the earlier edition: "The publisher's address is given on the title as follows: Vaeneunt Antverpiae sub 

intersignio Rubri Castri. The same address occurs on the title of a similar Testament dated 1540, which appears to 

be printed with the same types; but it has a longer page, and contains illustrations in the Gospels as well as in Acts 

and Revelation. That Testament ascribes the table of the contents of the Gospels to Cornelius Grapheus, and gives 

the imprint Antverpiae, Typis Guilielmi Montani, Anno. 1540." (Darlow & Moule). 

Both editions are very rare. The OCLC only locates copies at the Plantin-Moretus Museum, the BN and in the 

Polish Union Library Catalog; Adams locates a copy in Cambridge libraries.. 

§ Adams B-1728; Reuck, Bibl. Erasmiana Bruxelles, no. 524; BSWL D 477; Vander Haeghen, Bib. Erasmiana, 

II, p. 59; Darlow-Moule 6116 (note); NK 2452. 

 

POLYGLOT BIBLE SELECTIONS IN HEBREW, 

GREEK & LATIN  

3. BIBLE, POLYGLOT . Precationes aliquot celebriores è 

Sacris Bibliis desumptae, ac in studiosoru[m] gratiam lingua 

Hebraïca, Graeca, & Latina in enchiridij formulam redactae. 

Adiectis benedictionibus, canticis, & si qua alia eiusdem sunt 

generis. Paris: Apud Martinum Iuvenem (Martin Le Jeune), 

1554. 8vo, 363, [1] pp. (last page blank), 1 blank leaf. 

Woodcut printer's device on title-page (Renouard 608, no. 1); 

text in Greek, Latin, Vulgate Latin, and Hebrew in parallel 

columns on facing pages; royal privilege in French on verso of 

title-page; early owner's signature on title-page; faint damp 

mark along blank margins of a few leaves; very nice copy.  

Contemporary Parisian goatskin binding with double gilt 

frames on covers and spine composed of double fillets with 

owner's name lettered direct on spine ("Ioan[nes] 

Moynard[us]"), all edges gilt. 

$2250 

FIRST EDITION of this much augmented verstion of the 

"Precationes" which was first published by Sébastien Gryphe in 1528. These polyglot selections from the Bible in 

Hebrew, Greek and in two Latin translations (Psalms, benedictions, canticles, etc.) which were intended as exercises 

for theology students as noted in the printer's introduction: "Studioso lectori salutem." The work is very handsomely 

printed with the texts appearing in two columns on each page so that when the volume is opened the selected texts 

would appear with the Greek in the far left and the Hebrew on the far right with the two Latin versions appearing on 

the inner two columns in Italic and Roman type respectively. 

A very nice copy of this very attractive early Bible teaching tool intended for serious theology students, as well 

as those of Greek and Hebrew. It is bound in a very attractive gilt goatskin binding with the owner's name on the 

spine "Ioan[nes] Moynard[us]". 

§ BM/STC French, p. 56; Adams P-2070. 
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JESUIT EMBLEM BOOK / AMERICANA / 103 ENGRAVED EMBLEMS BY GALLE 

4. [BOLLAND, Jean, S.J.]. Af-Beeldinghe van d'Eerste Eeuwe der Societeyt Jesv voor Ooghen ghestelt door de 

Dvyts-Nederlantsche provincie der selver Societeyt. Antwerp: Inde Plantiinsche Druckeriie, 1640. 4to, [8], 712, [8] 

pp. Including engraved title by Michael Natalis after Abraham van Diepenbeeck. 103 engraved emblems within 

borders of varying designs by Cornelius Galle with 1 full-page at end; tiny collection stamp (dime size) on verso of 

title-page and bottom of dedication, repeated in bottom margins of few text leaves and at end ("Centre Culturel des 

Premontres"); light damp stains to parts of first part of volume; small piece torn form outer blank margin of leaf 

"Mm2"; few small worm holes at inner blank margins of a few leaves in middle of volume; overall a very nice copy. 

Contemporary vellum over boards. 

$2250 

FIRST EDITION of this Dutch translation of a beautifully illustrated emblem book that provides an account of 

the first century of the Jesuits including their missions in the New World and Far East: "Includes accounts of Jesuits 

in Brazil, Mexico, Canada, etc. Sometimes ascribed to Jean de Tollenaer, but chiefly the work of Joannes Bollandus 

& Godefridus Henschenius" (Alden-Landis). Translated by Laurent Uwens (1589-1641) from the Imago Primi 

Saeculi Societatis Iesu by the Flemish Jesuit, Jean Bolland (1596-1665), which was published the same year by 

Plantin-Moretus. This Dutch translation includes new verses by Adrianus Poirters (1605-1674). 

The beautiful half-page emblems are by the eminent Flemish engraver, Cornelius Galle the elder (1576-1650), 

who had been taught the art of engraving by his father Philip Galle. Cornelis was a contemporary and collaborator of 

Peter Paul Rubens (1577-1640). Balthasar Moretus, the head of the Plantin-Moretus Press, had commissioned 

Rubens to design numerous title-pages for his publications (see Held, Rubens and the Book, Williamstown, MA, 

1977): For the engraving of those designs; "Cornelis Galle (1576-1650), was the principal artist so engaged; he was 

responsible for more than twenty title-pages" (p. 15). 

Each emblem appears with a caption in Dutch and in Latin followed by a two line proverb. Included among the 

fine emblems are a copper plate printing press (p. 398) and an American Indian (p. 512). 

While there is some staining to a few gatherings (mostly light) at the beginning of volume with a number of tiny 

collection stamps it is an overall good copy, printed on a fine thick paper with very nice dark impressions of the 

engravings. 

§ Landwehr, Emblems and Fable Books (Low Countries), no. 11 (under title); Alden-Landis, European 

Americana, 640/6; De Vries, Nederl. emblemata 163; DeBacker-Sommervogel, I, 1626; JCBL II, 283. 

 

THE FIRST AGRICULTURAL BIBLIOGRAPHY 

5. CAMERARIUS, Joachim. Eklekta georgika [in Greek], sive opuscula quaedam de re rustica, partim collecta, 

partim composita a Ioachimo Camerario ... quorum catalogus post praefationem habetur. Editio iterata auctior. 

Nuremberg: Excudebat Paulus Kaufmann, 1596. 8vo, 239 pp. Woodcut printer's device on title and folding woodcut 

table (expertly linen backed); title a little dusty. Recent full calf with modest gilt fillet frames on covers and spine, 

all edges gilt. 

$2450 
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Much enlarged Second Edition (1st ed. Nuremberg; 1577) of this "anthology of 

poems in praise of the earth, with a useful index of authors quoted and consulted" 

(Simon, BB) which includes, starting on page 201, a "Catalogus Autorum..." consisting 

of a bibliography of writings on agriculture and related fields, from antiquity to the last 

decade of the 16th century which was "for its time a quite respectable work" (Petzhold, 

trans.). "In Gesner's footsteps, the German physician and naturalist Joachim Camerarius 

(Joachim Liebhard, 1534-1598) worked on the disciplines of agronomy and botany and 

several decades later produced a considerably expanded bibliography for this area." (L. 

Balsamo, Bibliography, p. 30). 

"The first agricultural bibliography listing some 500 writers elaborately classified, 

e.g., Greek writers whose works are lost (over 150) or extant, Arabic writers in Latin 

translation, recent Latin writers not yet published, etc. For lost writers the exact source 

of citation is given. Camerarius, son of the well-known humanist of the same name, was 

a physician and botanist." (Breslauer & Folter, Bibliography its history and 

development, no. 26: 1577 ed.). The bibliography for this second edition has been much 

enlarged with those works published up to the time of printing including the author's 

own Hortus Medicus & Philosophicus (Frankfurt; 1588) and his famous Symbolorum & 

Emblematum ex plantis desumtorum, (Nuremberg; 1593 and 1595). The topics that the 

author believed should be included with agriculture are herbals, botanicals, works on 

pharmacy and natural history. In addition to the much expanded bibliography 

Camerarius has also composed a new dedicatory preface addressed to Heinrich Rantzau 

and added a new elegy to the author by a Conrad Rittershus that appears on the last four 

pages (dated Altorph, 18 December 1595). 

The fine large folding woodcut, "Allegory of the duties of the farmer" (finely preserved in pocket in the back 

inside cover), is of an ancient marble frieze here titled "Designatio picturae picturae, Officium Boni Coloni 

Exprimentis" with the various parts identified by letters keyed to letter press text that appears in the woodcut framed 

box at bottom of the image. The woodcutter has signed the work with his initials "MB" above a wood cutters knife; 

his work is described in detail by Nagler, Die Monogrammisten (vol. IV, no. 1841, item no. 7. This woodcut.) and 

notes he is unidentified woodcutter (although sometimes mistaken as Mathäus Greuter) who worked in Germany 

from 1550 to 1590 and often executed the woodcuts of Jost Amman whose initials ("IA") appear at the bottom of the 

woodcut which in turn Becker (Jost Amman, no. 55) identifies as having been based on a Roman engraving by Ant. 

Lafreri. 

William Stirling-Maxwell (1818 - 1878) copy with his and Keir House bookplates loosely tipped in when 

rebound. 

§ VD 16, C 563; IA 130.582; Adams C-445; Güntz I, 105 f.; Petzholdt 741; Simon, Bib. Bacchia II, no. 121; 

Simon, Bib. Gastronomica no. 279 (both this ed. only). 

 

VENETIAN PRESENTATION BOOK 

6. COLOMBO, Giovanni, Chancellor of Venice. Poesie per l'ingresso solenne di sua Eccellenza il Signor Giovanni 

Colombo cavaliere e cancellier grande. Venice: Per Gian-francesco Garbo, 1766. Folio, [4], 60 pp. Including 

engraved frontispiece, engraved title with engraved arms on verso, 60 ornamental engraved text borders and 10 

engraved vignettes; portrait (presumably of Colombo) forms part of the frontispiece; extensive use of woodcut 

ornaments between stanzas of poetry; printed on a fine, thick paper; minor damp mark in bottom corner blank 

margins of frontispiece and title. Regarding provenance see below. Contemporary vellum. 

$1450 

ONLY EDITION of rare Venetian presentation book which is a beautiful example of of rococo typographic 

production of 18th century Venice. It was in honor of the Solemn Entry of His Excellency Giovanni Colombo 

Knight and Great Chancellor [of Venice]. "The funeral obsequies of a great Chancellor of Venice, were performed 

in the afternoon of January 22, 1766, with the same pomp and ceremony as observed for a Doge. The secular clergy 

of Venice walked in procession, carrying in their hands lighted wax-candles, from St. Marks church, through St. 

Marks place, to the church of St. John and St. Paul. ... The Vice-Doge, accompanied by the six counselors, and the 

three Capi di Quaranta, and all the secretaries, each with a noble Venetian upon his right hand, closed the 

procession. The image [a wax cast of the Chancellor] was deposited upon a magnificent caltafalco." (The Mirror of 

Literature, Amusement, and Instruction, [London; 1839], vol. 33, p. 352). Little more seems to be known about this 

apparently beloved Chancellor of Venice outside of this firsthand account by a visiting Englishman.  
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"Venetian publishers produced some of the finest illustrated books in Europe in the 18th century ... due to the 

exceptional pool of talented engravers in the city, with Francesco Bartolozzi among the most prominent" 

(Martineau-Robinson, The Glory of Venice. Art in the Eighteenth Century, London; 1994, pp. 350-351). The volume 

is a splendid example of Italian rococo book illustration. The allegorical frontispiece includes a portrait of 

presumably Colombo and a full-page coat of arms on verso of the title-page. The title and each page of text printed 

within a large variety beautiful engraved borders with an engraved vignette on title-page and ten emblematic 

engravings through the text. ñEncouraged by copyright laws to issue works unobtainable in other countries and to 

publish beautifully printed luxury editions, [Venetian] publishers were able to develop a thriving, up-to-date 

international market for the English, French, and German trade. For the domestic market, they produced rich 

editions of libretti and poems for special events, which embodied in their ornamental fantasy the particular charm of 

the eternal festival that was Venice.ò (Anne Palms  Chalmers, Venetian Book Design in the Eighteenth Century, The 

Metropolitan Museum of Art Bulletin, v. 29, no. 5; January, 1971) 

The volume has an interesting provenance: Gift inscription on front flyleaf "Presented to Mr. Stern by his 

affectionate friend Heune (?) Dolliy, May 6/[18]63"; with large engraved bookplate of "Stern Graveur" in Paris with 

note "Exposition 1867 Medaille d'Or". Stern Graveur is a French printing and engraving company, founded in 1834, 

and still in business at the same address in the Passage des Panoramas in Paris. It is known for its high quality 

engravings including: brokerage securities, medals, bank notes, diplomatic passports, etc. 

The work is scarce with OCLC locating copies in The Getty, Yale and Princeton. There also appears to be a copy 

in the Art Institute of Chicago. 

§ Not in Lewine, DeRicci or the UCBA. 

 

ON THE USE OF CHOCOLATE & ITS ORIGINS IN THE AMERICAS 

7. (CONCINA, Daniele).  Memorie storiche sopra l'uso della cioccolata in tempo di digiuno, 

esposte in una lettera a Monsig. arcivescovo N. N. Venice: Appresso Simone Occhi, 1748. 

8vo, [8], CXCVI pp. Woodcut printer's ornament on title-page; fine uncut copy. 

Contemporary flexible boards. 

$1500 

FIRST EDITION of this treatise on the consumption of chocolate during periods of fasting 

by the Dominican preacher Daniele Concina (1687-1756) whose most famous work was the 

twelve volume "Theologia christiana dogmatico-moralis," directed against the of the Jesuits. 

In the present commentary on the theological controversy surrounding the fasting period and 

chocolate consumption (it was generally consumed as a beverage), he deals with the origin of 
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the chocolate from the Americas, its introduction to Europe and its characteristics. "Chapt. 3 discusses American 

origin of chocolate & its manner of introduction into Europe." (Landis, European Americana). The chocolate has 

been the subject of debate since Pius V in 1569, having tasted the American beverage and found it nauseating, 

declared that it did not break fasting. Concina presents arguments objecting to its use during periods of fasting. 

Fine uncut copy in its original publisher's flexible boards. 

§ Goldsmiths'-Kress, no. 8341.2; Oberlé 744; Mueller, Kakao, 16; Mueller, Kaffee 53; Landis, European 

Americana, 748/46; DeBacker-Sommervogel, VII, 613; Schraemli (Cat. Sotheby) 123; not in Drexel, Simon, 

Vicaire, Biting or Cagle. 

 

ILLUSTRATED ACCOUNT OF AUGUSTINIAN MISSIONS / INCLUDING 

AMERICA & FAR EAST 

8. CRUSENIUS, Nicolaus. Monasticon Augustinianum in quo Omnium Ordinum sub 

Regula S. Augustini militantium praecipue tamen Eremitarum Canonicorum Regular. 

Praemonstratensium, Dominicanorum, Servorum B. Mariae, Hieronym. Ambrosian. 

Cruciger. Guillelmit. Trinitarior. Brigitt. aliorumq[ue] fere L. Origines, atq[ue] 

incrementa tribus Partibus explicantur. Munich: Apud Ioan. Hertsroy, 1623. Folio, 

[20], 262, [16] pp., with last blank leaf. Illustrated with fine engraved title and an 

additional eleven full page plates; small collection stamp in bottom blank margin and 

on blank verso of title-page; occasional toning and foxing of paper typical of German 

paper of this period.  Contemporary vellum covered boards with leather gilt spine 

(damaged with pieces chipped off but sound) with the initials "FWZVIR" and "1624" 

on front cover. 

$1650 

FIRST EDITION of this history of the Augustinian missions by Nicolaus 

Crusenius (d. 1629). The Order of St. Augustine is a religious order which in the 

thirteenth century combined several monastic societies into one under this name. The 

order has done much to extend the influence of the Church, to propagate the Faith, 

and to advance learning. The work covers its history and leaders up to the time of 

printing and includes lists of Augustinian foundations in New World including 

"Provincia Mexicana, Porvincia Peruntina, Provincia del Quito", etc. as well as the 

Far East including the Philippines.   

The work is illustrated with a historiated engraved title-border and eleven fine full-

page engraved plates depicting the missions and events related to the order such as the 

beatification of members. The last plate celebrates the beatification of Saints John of 

Sahagún (1419 ï 1479) and Thomas of Villanova (1488 ï 1555) and is the only one that is signed "B. Moncornet 

fecit" who probably was the artist responsible for the title and other ten plates. Balthazar Moncornet (1600 ï 1668) 

was a well regarded French engraver and print seller: "Ce très intéressant graveur ne nous parait pas tenir la place 

que mérite son talent" (Benezit, VI, p. 171). 

§ VD17, 12:107003N; Landis, European Americana, 623/35; Streit, Bibliotheca Missionum, I, 415. 

 

THE FIRST PLAY IN PALLADIO'S VENETIAN THEATER  

9. DA MONTE, Conte. Antigono, tragedia. Venice: Comin da Trino di Monferrato, 1565. 4to. [4], 59 leaves, 1 blank. 

Woodcut printer's device on title, woodcut headpieces and historiated initials; roman letter; neat penciled 

bibliographical notes on end-papers and typed description tipped in; fine copy. Contemporary vellum and boards 

covered, at a somewhat later date, with green dyed vellum with gold end-papers (some chipping of dyed vellum 

especially on spine exposing original plain vellum underneath) preserved in folding cloth case with leather spine 

label. 

$1500 

ONLY EDITION (ñrara e bellissima,ò Salvioli) of the only play by the physician Vicentino Conte da Monte. The 

tragedy in verse is without division into acts or scenes although the choral odes mark off five sections. Dedicated to 

Francesco Pisani by Giovan Battista Maganza (1509-1589), who refers to the author as his compare, and had the 

play printed at his own expense. It was performed in Venice during the carnival of 1565 by the Compagnio della 

Calza, which consisted of young patricians who would put on theatrical entertainments specially for carnival. The 

play, which was very successful, is also noteworthy for being the inaugural production to appear at the 

theater designed by Andrea Palladio and constructed in the atrium at the monastery of Santa Maria della 

Carità; it was the first purpose built theater in Venice. Unfortunately it was destroyed by fire in 1630 and there 

remains no description of it. This play appears also to have been the last to be presented by this acting company of 

patrician amateurs: "The disappearance of the compagnio della calza after 1565 coincided with a rise in the 

popularity of the traveling troupes of comedians who had been coming to Venice for some time, performing in 
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private palaces, convents or 'stanze' (literally, rooms) adapted for their use." (E.J. Johnson, The Short, Lascivious 

Lives of Two Venetian theaters, 1580-85, in Renaissance Quarterly, vol. LV, no. 3, p. 940). 

Conte da Monte, a highly respected physician, was the successor of Bassiano Lando at the University of Padua 

in the chair of theoretical medicine and the author, among other things, of the important De morbis ex Galeni 

sententia libri quinque (Venice: D. Nicolini, 1580); see the article by T. Pesenti in in the DBI. 

§ Allacci 94; CNCE 15919; Soleinne 4286; Salvioli 313; Clubb 618; Bregoli Russo 419; Casanatense (Cairo-

Quilici) 386; Herrick, Italian plays,Univ. of Illinois Library 46; BM/STC Italian, (suppl.),  57; not in Adams. 

 

ñTHE MOST REVOLTING OF ALL ITALIAN TRAGEDIESò / LARGE PAPER COPY  
10. DECIO, Antonio. Acripanda Tragedia del signor Antonio Decio da Horte. All'illustrissimo, et reverendissimo 

Monsignor Fabio Orsino. Florence: Nella Stamperia del Sermartelli, 1592. 4to. [4], 155, [1] pp. Large woodcut 

Medici arms on title-page and woodcut historiated initials; some foxing light spotting; printed on thick paper; tiny 

worm hole in blank margins of first 2 leaves; early inscription on bottom blank margin of title-page "Biblioth. S. 

Birgittae ex libr. D. Ph. Ardent." 17th vellum over boards, leather spine label. 

$1250 

FIRST EDITION. A five act play in verse written some years earlier but first published only in 1592 at the 

request of Giovanni de 'Medici. The tragedy enjoyed great popularity until mid-seventeenth century largly for the 

taste of the bizarre, sensual and imaginative that permeates it. This was the only theatrical composition by Decio, a 

prominent Roman lawyer. 

"Antonio Decio must have known Turco's tragedy, for his unconscionably long play has a plot similar in several 

details to that of Calestri. Acripanda was first printed in 1591 [citing Allacci's nonexistent ghost ed.], reprinted in 

1592, 1610, 1617, and then in 1809 in volume 9 of the Teatro italiano antico. In the opinion of some historians, 

Decio's play is the most revolting of all Italian tragedies of blood, but it is inferior to Groto's Dalida as drama and 

scarcely more bloodthirsty. Acripanda has no prologue, but the first scene introduces the ghost of Orselia, who has 

risen from hell to witness revenge for her murder ...." (Herrick, Italian Tragedy in the Renaissance, pp. 204-5). 

§ EDIT 16, CNCE 16290; Allacci 6 (the 1591 8vo. edition doesn't exist); Soleinne 4284; Salvioli 33; Clubb 344; 

Bregoli Russo 191; BM/STC Italian 212 (imperfect); Herrick, Italian plays, 1500-1700, in the University of Illinois 

Library 25; not in Adams or Casanatense (Cairo-Quilici). 

 

"FIRENZUOLAôS DIALOGUE EMPHASIZES THE EQUALITY OF WOMENò: BEST EDITION 

11. FIRENZUO LA, Agnolo. I Lucidi. Comedia. Florence: Appresso i Giunti, 1552. 8vo (155x100), 44 leaves. 

Woodcut printer's device on title-page with variant on last page, woodcut initials. Some light foxing. Heraldic 

bookplate of ñSir Charles. Jac. Stuart.ò Very good copy. 18th century marbled calf (front hinge repaired). 

$1650 

Second and best edition of this five act comedy in prose which Gamba notes is held in greater esteem than the 

first edition of 1549 because of its correctness and the gracefulness of the typography: ñtenersi in maggiore 

stima [della prima: 1549] ... sì per la leggiadria deô caratteri, che per la diligenza nella correzioneò (Gamba 458). 

The preface is by Lodovico Domenichi to Mon. Aldigieri della Casa. It was first performed in the theater of the 

Villani family and in that of the Signori of Prato in the years 1540/1541 and again in 1555 at Fontainebleau, in the 

presence of Henry II.   

"Another well-known Florentine poet, Agnolo Firenzuola, wrote two prose comedies, La Trinutia [See following 

work] and I Lucidi, both of which were published in 1549, four years after the death of the author. Of these two the 

Lucidi is the better play although it is a close imitation of Plautus' Menaechmi. Some of the lines are literal 

translations of the Latin and most of the jokes and witticism are taken from the ancient poet. A classicist himself, 

Firenzuola provides a good illustration of the advice of Horace, namely, that it is safer to take a well-known story 

and rewrite it than to invent a new one." (Herrick, Italian Comedy in the Renaissance, pp. 106-7) 

Firenzuola was also an important influence in promoting the equality of women in the arts as expressed in his 

prose writings: "Firenzuola's dialogue emphasizes the equality of women, the reciprocity of love, and the value 

of sexuality independent of its reproductive function. In doing so, he provides us with important insights into 

contemporary values" (J. Murray, Agnolo Firenzuolo on Female Sexuality and Woman's Equality, in: "Sixteenth 

Century Journal", 22, 1991, pp. 207, 213). And see for his collected works: A. Erdmann, My Gracious Silence, 

Women in the Mirror of 16th Century Printing in Western Europe, no. 3). 

§ Allacci 489; Soleinne 4230; Clubb 426; Bregoli Russo 251; Casanatense (Cairo-Quilici) 2499; BM/STC 

Italian 253; Adams F-496; Pettis, The Giunti of Florence 233. 

 

A PHARMACEUTICAL SATIRE ON THE UNIVERSAL THEME OF MAN & WIFE  

12. FRAUENDÖRFFER, Simon. Eine für die bösen Weiber nützliche und voräthige Apothecke, darinnen 

unterschiedliche Artzeneyen, die regiersüchtigen mannquerelischen Weiber fromm, gehorsam und geschmeidig zu 

machen. In einem Zeit-vertreiblichen Gescpreche zwishcne Cardilucius und Sebalden abgeredet, auch denen so es 
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bedürffen, an die Hand gegeben werden. Sampt Beyfügung, Mancherley Nutzbringender Hauss-Reguln, in reinen 

Versen vorgestellet, woraus Frauen und Junfrauen die Vortheile eine friedliche stille Ehe zu führen und alles Streits, 

Scheltens und Schläge überhoben zu seyn deutlich ersehen können. So wohl ledigen als verehligen Leuten erbaulich 

und lustig auffgethan, Durch Simon Frauendörffer von Frauenstadt, in der Amazonier Lande gelegen. "Frauenberg" 

(= Frankfurt): No printer, 1702. 12mo, [6], 156 pp. With engraved frontispiece and folding woodcut plate. Title in 

red and black. Imprint slightly trimmed and small tear to outer corner of folding plate touching part of the image; 

usual light browning found in German books of this period. Decorated paper covered boards (c. 1900) using early 

colored papers. 

$1650 

Very rare early edition of this collection of witty poems 

and dialogues satirizing the universal theme of man and 

wife. The main text consists of a dialogue between a 

Cardilucius and Sebaldus and their reminiscing on the topic 

of wives. The text is interwoven with verses such as: "Was 

ist ein bºses Weib? é / Ein bºser Scorpion, der muß mit 

seinem Gifft / Auch unverhofft verletzt; Ein Pfeil der tödlich 

trifft / Biß in das Marck und Bein; ein rechte Schmeichel-

Katze, / die itzund freundlich leckt, in kurtzen beist und 

kratze" (page 124).  

The work is illustrated with an engraved frontispiece is 

of a pharmacy with a pharmacist is displaying his wares to a 

female customer and pointing to an open book with the text: 

"Pillen womit die bösen Weiber von ihnen Boßheit Können 

pürgert werden", followed by a list of ills cured. In the 

foreground is the curious image of a smiling dog handing a 

shoe to a cat (who appears to be accepting it). The folding 

woodcut depicts an elegantly dressed woman's torso topped 

with seven numbered heads (which are described in the 

introductory poem) going from a woman, lamb, dog, wolf, leopard, dragon to devil. The figure is also holding a 

women's hat in one hand and men's pants in the other.  

Hayn-Gottendorff, in their description of the present edition, note that the work was first printed in 1690 and has 

its origin in a series of works attribute it to a Johann Sommer (1545-1622), who wrote under the name Iohannes 

Olorinus Variscus. It appeared with the title Böse-Weiber-Apothekken as part of his Ethnographia Mundi, pars 

posterior series. Hayn-Gottendorff only had access to the present edition (Bayerische Staatsbibliothek in Munich 

copy). However they cite Weller (Die falschen und fingierten Druckorte Rep.) who notes that starting in 1701 nine 

editions (including ours) would be published through the first half the 18
th
 century with the same imprint. All of 

which appear to be extremely rare with the KVK locating only the same 1702 edition at the Bayerische 

Staatsbibliothek in Munich as described by Hayn-Gottendorff. The OCLC locates another copy at the National 

Library of Israel and one copy of a 1713 edition (Marburg). The KVK in addition locates single copies of the 1713 

and 1718 reprints. 

§ Hayn-Gottendorff, II, 411, "Vieles derb."; Weller, Pseud.-Lex., 208; Weller, Die falschen und fingierten 

Druckorte Rep. I, p. 42. 

 

DIETETICS - GASTRONOMY - BOTANY - POETRY 

13. HESSUS, Helius Eobanus; FIERA, Battista; GUINTERIUS, Johann (et. al.). Bonae 

valetudinis conservandae praecepta ad magnificum D. Georgium Strutiaden, ... Medicinae 

laus ad Martinum Hunum. Coena Baptistae Fierae de herbarum virtutibus, & ea medicae 

artis parte, quae in victus ratione consistit. Item polybus de salubri victus ratione 

privatorum, Ioanne Guinterio Andernaco Medico interprete. Aristotelis problemata, quae ad 

stirpium genus & oleracea pertinent. Paris: Simon Coline, 1533. 8vo, [64] leaves. Italic text 

with floral type ornaments used on title-page. Early owner has penned in one of the included 

texts omitted by the printer on the title-page. Very nice copy. 19th century half calf (rubbed), 

all edges gilt. 

$1250 

The only Coline edition of this enlarged collection of dietetic and botanical texts written 

in praise of the medical and pharmaceutical arts, including information pertinent to the field 

of gastronomy. The major work is Eobanus Hessus' popular work on health and diet, Bonae 

valetudinis, which first appeared at Erfurt in 1524. This is followed by another important 

and early work in the field of dietetics, Coena de herbarum virtutibus, by the doctor and 
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poet Battista Fiera (1450-1540). It presents descriptions of herbs, foods, spices and their use in medicine and was 

first joined with Eobanus' work in a Strassburg, 1530 edition. The Chorus nobilium medicorum in musaeo Sturtiano 

on leaves 21-22 and Chorus Musarum on leaves 22-23 are also versified by Eobanus Hessus. This edition includes 

the "Medicinae laus being Erasmus's Encomium versified by Eobanus" (Osler); the 'Hortulus aoemnissimus' by the 

German medieval poet and monk, Walahfrid Strabo (807?-849), in which he describes his monastery garden. All of 

the contents appear in verse form except for the last two works: Polybus De salubri victus ratione (from the 

Hippocratic corpus), edited and translated by the noted German humanist Johann Guinterius (Guenther:1505-1574); 

and the, Ad stirpium genus, & oleracea pertinent, which consists of selections from Aristotle's Problemata dealing 

with fruits and vegetables. This edition is included in a number of important gastronomy bibliographies such as 

Oberlé's Les Fastes de Bacchus (no. 317) which describes the work in great detail. 

Helius Eobanus Hessus (1488-1540), an eminent German humanist as well as friend and correspondent of 

Erasmus, lectured on classics at the University of Erfurt. "In 1523 Eobanus took up the study of medicine, hoping to 

alleviate his increasing financial hardship. While they did not lead to a medical degree, his efforts produced a widely 

read poem, Bonae valetudinis conservandae praecepta (Erfurt: J. Loersfeld 1524)" (Contemporaries of Erasmus I, 

p. 435). 

§ Renouard, Colines, pp. 211-12; Durling no. 2285; Osler 4774; Cagle, A Matter of Taste, no. 183a; Oberlé, 

Néo-Latins, no. 106; Oberlé, Les Fastes de Bacchus, no. 317; Vicaire, Bibl. Bacchia, 216; Vicaire, Bibl. Gastr. col. 

331; BM/STC French p. 151; not in Adams or Schreiber, Colines. 

 

HANDSOME POCKET EDITION OF THE SPANISH 'SPIRITUAL EXERCISES' 

14. IZQUIERDO, Sebastián, S.J. Practica de los exercicios espirituales de nuestro padre S. Ignacio. Cadiz: En la 

Imprenta Real de Marina, de D. Manuel Espinoso, No date (approbation dated 1754). Small 8vo, 156 pp., 2 blank 

leaves. Woodcut Jesuit device on title-page, title and text printed within ornamental border throughout. Early 19th 

inscription on last blank leaf.  Contemporary mottled calf, gilt spine with marbled end-papers. 

$385 

Scarce Spanish edition of these popular "Spiritual exercises" based on those of San Ignacio del Loyola (1491-

1556) which was handsomely printed within ornamental type borders and preserved in an attractive contemporary 

binding. 

Sebastián Izquierdo (1601-1681), Spanish mathematician, logician and philosopher, was an instructor of 

philosophy and theology at Alcala, Mucie and Madrid. He was later director of the colleges at Murcie and Alcala 

and named Spanish deputy for the West Indies. The present work first appeared in Rome in 1665, going through a 

number of editions, and became a popular publication in Spanish America where it was printed in 1709 and 1756 

(cf. Sabin 35325). This scare edition appears to be the only one printed in Cadiz and is not listed in the OCLC or 

DeBacker - Sommervogel. 

§ DeBacker-Sommervogel IV, 700 (other editions). 

 

PROMOTING JEWISH CONVERSIONS IN GERMANY BY A CONVERTED RABBI 

15. JOSEPH, Paul (bar Zadok). Scala verae Jerusalem, oder ein Laiter der wahren Jerusalem, darin[n]en auß den 

Alten und Newen Testament, vornemblich aber auß den Offenbahrungen Joannis, Danielis, und den vierdten Buch 

Eßdrae, mit schönen Probationibus angedeutet wird, wie das Alte Testament auffgehoben, und wie auch der rechte 

christliche Glauben zuerkennen sey. Durch Pauln Joseph Rabi von Bossna auss Poln, getaufften Juden. Vienna: 

Gregor Gelbhar, 1626. 4to, [8], 158, [2] pp. With title woodcut (Jacob's Ladder), woodcut initials and tailpieces. 

Several owner's inscriptions on title-page (one dated "1639") along with 2 small old collection stamps; dark damp 

stains in blank margins of last third of volume; some curling to corners at beginning and end of volume; small 

margin tear repair. Contemporary stiff wrappers (worn and soiled). 

$975 

FIRST EDITION of this rare work which presents arguments for 

the conversion of Jews to Christianity by Paul Joseph (Joseph bar 

Zadok), formerly a rabbi in Posen (PoznaŒ; Poland), who had he 

converted to the Protestant faith in 1611. Joseph was baptized in 

Nuremberg where he found employment as a teacher of Hebrew. He 

would later move to Vienna where he converted to Catholicism and 

wrote the present work which he dedicates to Emperor Ferdinand II. 

For a mention of his conversion at Nuremberg see: Divided Souls: 

Converts from Judaism in Germany, 1500-1750, by Elisheva 

Carlebach (Yale University Press, 2001) p. 128. 

The author cites biblical text from the Talmud, Old and New 

Testament including the Revelations of John the Apostle and Daniel 

dealing with the coming of the messiah and from the Fourth Book of 
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Ezra (Esdras) which deals with a Jewish apocalypse. The most succinct description of it is by GAMEO which note 

it:  "is a pseudepigraphical book of semi-canonical dignity. In the Latin Vulgate Bible it stands at the end of the 

entire book, after the New Testament, although it definitely belongs to the class of Jewish Pseudepigrapha of the 

inter-testamental period." There is a short note on the spread of teachers of Calvin and Luther to Asia, Africa and 

America on page 59. 

The work is illustrated with a very attractive large woodcut depicting Jacob's dream of the ladder to heaven. 

The OCLC locates only a copy in Germany (Herzog August Bibliothek) and one copy of a 1628 Vienna ed. 

(same imprint) at the BL and none in North American Libraries. The KVK locates a handful of copies in Germany 

and Austria. 

§ VD 17 12:123171N; Mayer I, 996. 

 

SAMMELBAND OF 7 SATIRICAL JESUIT SCHOOL PLAYS 

16. CALLENBACH, Franz . Eclipses politico-morales. Sicht- und unsichtbare sittliche Staats-Finsternussen. Getruckt 

in Umbria: no printer [Nuremberg; Georg Christoph Lochner?], (1714). 8vo, 84 pp. Small woodcuts of the sun, 

moon and astrological and alchemical symbols on title-page; faint damp stain to title. Blind stamped pigskin over 

wooden boards (worn; lacking clasps). 

BOUND WITH 

2. Uti ante hac, auf die alte Hack. "Gedruckt in der alten Welt. Sub Signo Veritatis" (ca. 1715). With woodcut 

title vignette (flower vase). 88 pp. C1 corner torn affecting a few words.  

BOUND WITH 

3. Wurmland, nach Lands-Art, Regiment, Religion, Sitten und Lebens-Wandel. "Bey Vermelio Wurmsaam... Im 

Jahr, da es wurmstichig war" [after 1715]. 144 pp. 

BOUND WITH 

4. Genealogia Nisibitarum. Deß uhralten Nisi-Stamm-Baum Geburths-Brieff. 17(14). 136 pp. Title with 2 small 

tears affecting last 2 digits, without folding genealogical table (often lacking). 

BOUND WITH 

5. Quasi sive Mundus-Quasificatus: Das ist die quasificierte Welt. "Gedruckt in der Quasi-Welt", 1715. 88 pp. 

With woodcut title vignette (flowers). 

BOUND WITH 

6. Quasi vero, der hinckende Bott hat sich wohl. "Aus der Quasi-Welt" 1715. 112 pp. 

BOUND WITH 

7. Puer centum annorum... Der vor Augen liegend- handel- und wandlenden Welt täglich anhaltendes Kinder-

Spiehl. "Im Jahr, da die Welt alt und kindisch war" [ca. 1714]. 144 pp. 

$1500 

Sammelband of seven school dramas by this widely read satirist all printed about 1715 probably in Nuremberg. 

In each case all seven pieces were presented under the direction of Callenbach and staged by his students at the 

small Jesuit school in Wetzlar during the carnival in January (Dünnhaupt). 

Franz Callenbach (or Kallenbach: 1663-1743) "was a Jesuit priest at Wetzlar at the time the Reichskammrgericht 

established itself there. He looked with the eyes of an outsider at the society assembled there which sought to change 

its German manners into those of Versailles. The result was a profoundly unrealistic world, which Callenbach tried 

to reproduce with photographic fidelity. Many of his pages are really excellent, full of true satirecaricature mixed 

with sufficient reality to be convincing. At the same time he is too long, often too blunt, at times verging on the 

grotesque. Nevertheless we get an unforgettable picture of this society, which Goethe entered sixty years later. 

Callenbach depicts married life, the school, financial affairs, government, education, and home life, barely touching 

on matters of law; in all, a world of small mean creatures, which might help to  explain many remarkable 

phenomena otherwise obscure." (Faber du Faur, p. 260) 

Some minor tears to blank margins. 

§ I. Dünnhaupt p. 949.7.8.; DeBacker-Sommervogel IV, col. 901, no. 5; Faber du Faur 1030 (80 pp. issue). 

   II. Dünnhaupt, 5.5; Faber du Faur 1028; DeBacker-Sommervogel IV, col. 901, no. 3. 

   III. Dünnhaupt, 3.10; Faber du Faur 1025; DeBacker-Sommervogel IV, col. 900-01 (128 pp. issue). 

   IV. Dünnhaupt, 6.5; Faber du Faur 1029; DeBacker-Sommervogel IV, col. 901, no. 4. 

   V. Dünnhaupt, 4.6;  Faber du Faur 1027 ; DeBacker-Sommervogel IV, col. 901, no. 2. 

   VI. Dünnhaupt, 8.8; DeBacker-Sommervogel IV, col. 901, no. 6; Faber du Faur 1031. 

   VII. Dünnhaupt, 9.4; DeBacker-Sommervogel IV, col. 902, no. 7; Faber du Faur 1032. 
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LULL'S MAJOR WORKS WITH COMMENTARIES BY GIODANO BRUNO 

17. LULLUS, Raimundus; BRUNO, Giordano. Opera eaquae ad adinventam ab ipso 

artem universalem, scientiarum artiumque omnium brevi compendio, firmáque 

memoria apprehendendarum locupletissimaque vel oratione extempore 

pertractandarum, pertinent. Ut et in eandem quorundam interpretum scripti 

commentarij ... Accessit index cum capitum, tùm rerum ac verborum locupletissimus. 

Strassburg: Sumptibus Lazari Zetzneri, 1598. 8vo, [24], 992, [32] pp. With woodcut 

printer's device on title, 3 folding tables and about 60 text diagrams (3 volvelles with 

moveable parts). Several early owner's inscriptions on title-page; with the engraved 

bookplate of Joachim Freiherrn von Windhag (1600-1678) in the larger variant 

(Warnecke 2491). Contemporary vellum (rebacked at an early period; without ties). 

$5850 

FIRST COLLECTED EDITION of the major works by Raymund Lull, the 

Catalan mystic, encyclopedist, and founder of the system of logical inquiry known as 

Lullism. Lull invented the "Art of finding truth", by which religious truths might be 

demonstrated to the rational mind, in order to convert infidels by giving Christians 

apologetics a rational basis for disputations with Muslims. His "Art" gave what he 

called "necessary reason" for explaining and accepting dogmas; Lull applied his 

system to all branches of learning, and his theories can be said to lie somewhere 

between faith and logic. 

Lull's highly idiosyncratic system was influenced by many non-Scholastic ideas, 

such as Jewish Cabalism and Arabic medicine and astrology; his pioneering use of 

concentric circles and symbolic alphabetical notations make him a forerunner of 

symbolic logic, and even computer science. 

A prolific writer, Lull wrote in Catalan, Arabic, and Latin his theories were taken up by the Lullists who, for 

some time, exercised a great influence in mediaeval Europe, particularly in Spain where chairs were founded in the 

Universities of Barcelona and Valencia for Lull's doctrine. 

Contained in this work are: Ars brevis - Ars cabalistice - Liber lamentionis philosophiae - Logica brevis et nova 

- Tractatus de venationi - Tractatus de conversione - In Rhetoricam Isagoge - Oratio exemplaris - Ars magna 

generalis - Articulis Fidei. The Ars Magna, Lull's major and definitive work, fully sets forht his system and the 

principles of his Art. 

Following this are commontaries by H.C. Agrippa von Nettesheim and Giodano Bruno, the author of numerous 

works on Lullism, which he believed he understood better than Lull himself. Three of Bruno's treatises are included 

here: De lulliano specierum scrutinio - De lampade combinatoria lulliana - De progressu logicae venationis et de 

progressu et lampade venatoria logicorum. (Salvestrini 184, 161 and 168). [see: Interlibrum, Alchemy & Source 

Books in Chemistry, part xiv, no. 112] 

A very handsome complete copy with three folding tables and three volvelles, each with multiple moving parts. 

The volume has a very nice provenance with the etched bookplate of the German lawyer and politician, Johann 

Joachim Enzmilner, Reichsgraf von Windhaag (1600 ï 1678), who was a leading figure of the Counter-Reformation 

in the Upper Austria and Lower Austria Landen. For his services he was successively raised in the nobility and came 

into a large fortune which was used to build an impressive library. His Bibliotheca Windhagiana became one of the 

foundations of the university library of the University of Vienna after his death. The still existing Windhag 

scholarship for Lower Austria is due to him. ñBibliotheca Windhagiana Catalogoò appears on the head of the title 

page in a contemporary hand but has a line drawn through at a somewhat later period when the volume was 

deaccessioned. 

§ BM/STC 533; Adams L-1694; VD 16 R 155; Ritter 1406; Muller 644, 46; Duveen 371; Bolton 1001; Brüning 

716; Wellcome I, 3908; Ferchl 327; Dorbon 2793; Rogent-D. 144; Salvestrini (Bruno) 1. 

 

WITH SUPERB WOODCUT TITLE BORDER DEPICTING THE REFORMERS 

18. LUTHER, Martin . Eine Predigt, vom verloren Schaf. Luce. xv... Zu Wittemberg, fur dem 

Churfursten zu Sachsen, Herzog Johans Fridrich &c. gepredigt. Wittenberg: Hans Lufft, 

1533. 4to, [48] pp. (last page blank). With woodcut title-border (J. Luther, Titeleinfassungen, 

38). Modern boards covered with an incunable leaf. 

$2450 

FIRST EDITION, second issue, with the variant reading "Churfursten" in the title. This 

sermon was preached on August 23, 1532, dealing with the parable in Luke 15: 1-7 (the lost 

sheep) and was presented in the Castle Church in Wittenberg, in the presence of Elector John 

Frederick of Saxony (1503-1554). 
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The beautiful broad title border (Luther, TE 38, Dodgson II, 415, 5) depicts Christ as the good shepherd 

surrounded by the coast of arms and initials of the reformers Luther, Melanchthon, Bugenhagen, Cruciger and Jonas. 

See item 22 for another example of this border. 

§  VD 16 L 5716; Benzing 3039; BM STC German, 1455-1600, p. 557; Pegg, Swiss, 3355; Pegg, Great Britain, 

2346; Pegg, Bibliotheca, 1159; Hohenemser 2602; Kuczynski 1757. 

 

AGAINST THE CELIBACY OF PRIESTS 

19. LUTHER, Martin; ULRIC, Saint, Bishop of Augsburg.  Epistola divi Hulderichi Augustensis Episcopi, adversus 

constitutionem de cleri coelibatu, plane referens apostolicum spiritum. Wittenberg: (M. Lotter d. J.), (1520).  4to, 

[8] pp. With contemporary owner's signature on title-page. Small collection stamp on title and early note on paste-

down noting that this is the collection's duplicate copy ("Zwey Exemplare"); 5 lines of text lightly underlined on 

A3a. 19th century decorated paper covered boards. 

$1250 

FIRST EDITION of this text work published anonymously by Luther who endorses the subject (celibacy) by 

providing his own forward. The text is here attributed to St. Ulrich, Bishop of Augsburg (890-973) from 923 until 

the end of his life, when he returned to St. Gall in Switzerland, where he had been educated. In 993, he was 

canonized by Pope John IX, the first papal canonization. This pamphlet includes Ulrich's attack on clerical celibacy 

as exemplified in the Constitution of Pope Nicholas I. In the copy described by Stickelberger-Folger catalogue, 

however, they date the text to around 1074 in the diocese of Constance making it unlikely to have been composed by 

Saint Ulric. 

§ Benzing 818a; BM/STC German, p. 878; Kuczynski, 2649; Pegg, Bibliotheca, 2010; Stickelberger-Folger, 

(with a note that work was written in 1074 and not by St. Ulric). 

 

WITH FINE TITLE BORDER BY URS GRAF 

20. LUTHER, Martin.  Ain Sermon von Sant Jacob dem meerern, un[d] hailigen 

zwölfbotten. (Augsburg): (S. Otmar), 1522. 4to, [12] pp. (last leaf blank). Title 

within multipart historiated woodcut border (allegorical figures) after Urs Graf. 

Few faint damp marks; small brown spot in blank margins of few leaves.  

Modern half vellum with boards covered in an incunable leaf. 

$1250 

Second edition or second issue of first edition appearing the same year by 

Otmar with reset title-page. The sermon was preached July 25, 1522, dealing on 

the theme of Saint James the Great and those taking the pilgrimage to Santiago 

de Compostella in Spain. 

The fine title border (see: Stickelberger-Folger, 238a and b), attributed to 

Urs Graf, depicts portraits of the four evangelists and their symbols.. 

§ Benzing 1414; VD 16 L 6603; Pegg, Swiss, 3538; BM/STC German, p. 

568; Pegg, Great Britain, 2634; Jackson 1167; Pegg, Bibliotheca, 1346; 

Hohenemser 2389. 

 

 

 

 

 

 

A MASTER WORK IN LUTHER'S USE OF SATIRE & IRONY 

21. LUTHER, Martin.  Die Lügend von S. Johanne Chrysostomo, an die Heiligen Veter jnn dem vermeinten Concilio 

zu Mantua... gesand. Wittenberg: Hans Lufft, 1537. 4to, [32] pp., (with last leaf blank). Woodcut initials. Luther's 

name underlined on title by an early hand with one marginal annotation; with bookplate of Munich bookseller "Ernst 

Conrad Stahl" (1886-1966) on front paste-down. Old boards (ca. 1900). 

$1650 

FIRST EDITION of this great example Luther's master of polemics and satire which he uses here in regards to 

the planned Council of Mantua. While Luther was recovering from his serious attack of urinary tract stones (an 

attack that very nearly proved fatal), he wrote this polemic against a proposed council of Mantua. The pamphlet 

retells the legend of St. John Chrysostom popular with the Papists, with dedication to the Council's fathers. Even the 

title is based on a pun in substituting the work  Lugend (Lie) for Legende (Legend). 

§ Benzing 3239; VD 16 L 5446; Adams; L-1938; BM/STC German, 1455-1600, p. 555; Pegg, Bibliotheca, 

1123; Pegg, Great Britain, 2298; Pegg, Swiss, 3315; Hohenemser, 2637; Kuczynski, 1782. 
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SUPERB TITLE BORDER 

22. LUTHER, Martin.  Von den Concilijs und Kirchen. Wittenberg: Hans Lufft, 

1539. 4to, [132] leaves. With woodcut title-border and printer's device at end. 

Few contemporary marginal annotations and on the bottom half of last page; 

later annotations cover the top of the last page (dated 1694). Modern wrappers. 

$1850 

FIRST EDITION. Luther develops here his ideas on the council question 

by way of a historical description of the four main councils of Nicea, 

Constantinople, Ephesus and Chalcedon. Regarding the possibility of a future 

general Christian council Luther remained skeptical. In a third (and last) part 

he explains his concept of the church and in a section on the three hierarchies 

of state, school and family he developed a Christian ethics in general terms. 

The present copy is also of interest for the beautiful ornamental woodcut 

border, with Christ as the Good Shepherd in the lower part and with the arms 

of Luther, Philipp Melanchthon, Justus Jonas, Caspar Creutziger and Johann 

Bugenhagen, along with their initials, appearing in the four corners (J. Luther, 

Titeleinfassungen der Reformationszeit, 38). 

§ VD 16 L 7158; Benzing 3332; VD 16 L 7158; Pegg, 2788; BM/STC 

German, p. 574. 

 

 

UTOPIAN LIFE IN 2440 

23. [MERCIER, Louis -Sébastien]. L'an deux mille quatre cent quarante Reve s'il en fut jamais. Londres [i.e. France]: 

No printer, 1772.  8vo, VIII, 416 pp. Ornamental title woodcut and ornamental type headpieces. Very nice copy. 

Contemporary calf with gilt spine and French fillet cover borders, marbled fore-edges and end papers (trace of 

exlibris removed). 

$450 

Scarce edition, one of five issued in 1772 (all with different collations), of this utopian novel all with the 

fictitious imprint of London; the ESTC suggests German and Swiss locations for the other four but "France" for our 

issue. Probably because of the very fine distinctively typography and high quality of paper used. The present copy is 

also handsomely bound in a contemporary French, gilt tooled calf binding. 

Louis-Sébastien Mercier (1740 ï1814), a French dramatist and writer, began his literary career by writing heroic 

epistles. He was a prolific author publishing numerous plays, pamphlets, and novels. Mercier's keen observations on 

his surroundings and the journalistic feel of his writing meant that his work remained riveting despite the nature of 

its composition. "There is no better writer to consult," Robert Darnton notes, "if one wants to get some idea of how 

Paris looked, sounded, smelled, and felt on the eve of the Revolution." 

The present work is considered his most important work. Mercier's L'An 2440, rêve s'il en fut jamais (literally, 

The Year 2440: A Dream If Ever There Was One) was translated into English as Memoirs of the Year Two Thousand 

Five Hundred [sic] and is a utopian novel set in the year 2440. An extremely popular work (it went through twenty-

five editions after its first appearance in 1770), the work describes the adventures of an unnamed man, who, after 

engaging in a heated discussion with a philosopher friend about the injustices of Paris, falls asleep and finds himself 

in a Paris of the future. Darnton writes that "despite its self-proclaimed character of fantasy ...  L'An 2440 demanded 

to be read as a serious guidebook to the future. It offered an astonishing new perspective: the future as a fait 

accompli and the present as a distant past. Who could resist the temptation to participate in such a thought 

experiment? And once engaged in it, who could fail to see that it exposed the rottenness of the society before his 

eyes, the Paris of the eighteenth century?" - Robert Darnton, The Forbidden Best-Sellers of Pre-Revolutionary 

France (New York: W.W. Norton, 1996), p. 118. Mercier's hero notes everything that catches his fancy in this 

futuristic Paris. Public space and the justice system have been reorganized. Its citizens' garb is comfortable and 

practical. Hospitals are effective and based on science. There are no monks, priests, prostitutes, beggars, dancing 

masters (i.e. teachers), pastry chefs, standing armies, slavery, arbitrary arrest, taxes, guilds, foreign trade, coffee, tea 

or tobacco and all useless and immoral previously written literature has been destroyed. Mercier's future is not 

wholly utopian. The extremes of wealth and poverty have been abolished; nevertheless, the poor still exist. There is 

little economic development and the population of France has increased only by 50%.  (Darton). 

§ ESTC N30035; Higgs, Bib. of economics, 5375 (note); Wilkie, Mercier's L'An 2440, 1772.3. 

 

  


